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1.1
Syllabus for Science Fiction & Fantasy Course (Fantastic Journeys)

“Science Fiction writers foresee the inevitable, and although problems and catastrophes may be inevitable, solutions are not” ~ Isaac Asimov

The main goal of this course is for you to become a better thinker, a more independent thinker.  Sometimes the world is not as we perceive.  In science fiction and fantasy we must be critical of the world around us, analyzing and evaluating the people in it and the choices we all make in order to gain a greater understanding not just of our surroundings but of ourselves.  

In Science Fiction & Fantasy students explore the notable genres of both Science Fiction and Fantasy.  It is a journey of exploration and discovery.  Throughout the course of the year students look to the works of the past to see how they are representative of our contemporary works.  Students examine the fundamental themes, conflicts, and ideas of as they were presented in their authors’ times as well as how society and culture today may have molded those same themes, conflicts, and ideas for contemporary audiences.

Students will explore units of fantasy to see different people and races working to a common goal; overcoming adversity and becoming better as a result.  Students will journey into the future to appreciate the present for its beauty as well as its flaws and see just how human a robot can be.  

The course will also focus on a review of grammar, punctuation and spelling conventions as students will use the writing process (prewriting, drafting, revising, editing, and publishing) in order to practice skills and strategies in various modes (exposition, description, narration, and persuasion).  Students will practice speaking and listening skills on a daily basis, and will be required to plan and present at least on oral presentation / speech.  Students will also be required to study and review vocabulary; study-thinking-reference skills.

OVERVIEW – 

Each focus area/thematic section will have assigned readings providing the historical background for that section from the beginnings of SF (or F) to the present.  These readings are to be done prior to reading the assigned short fiction. Class time will be divided into lecture and discussion, with extensive time made available for the discussion of important authors, important works, major influences, trends and primary themes/concepts within the focus area. 

NOVELS –


Each student will select and read one novel from the list of options presented for the semester. If a student wishes to read a work not on the list, the alternative selection must be approved in writing at the beginning of the semester. 


After reading the novel, Students will create a way to present the novel to the rest of the class. Each presentation must contain the following elements:

· An oral presentation (a written summary is not enough but must be included)

· A summary of the novel’s setting, plot, characters, and important elements, which may include special definitions, literary devices, illustrations, etc. 

· The student’s individual reaction to the novel, showing thoughtful consideration

· An analysis of how the novel ties into the overarching theme of one of the units/sections

· A visual/auditory aid – poster, video, music, power point . . . . .

The instructor will model an appropriate presentation but the student should not limit themselves to the format and structure as presented by the teacher. Creativity is encouraged and expected in meeting the basic requirements of the novel assignment. 

SHORTER FICTION (including short stories, novellas, novelettes, and poetry) –

Each student will read the short stories assigned for each section as assigned. Students are expected to participate in and contribute constructively to each short story discussion. In addition, students may be given “pop” quizzes on the short stories due for that day’s class. Some stories have study guides to complete while reading. Some stories will tie into another media – TV show, film, or song – and this connection will be explored as well.

Students will be expected to tie the ideas presented in the short stories to the ideas of the larger thematic concept and to the concepts illustrated in their novels. 

MEDIA –

Students will explore the various media options available and connect these media options to the        larger unit themes. Possibilities include film, television, art, video games, etc. 

Attendance:

You are expected to attend class each and every day unless you have a valid excuse accepted by the Attendance Office.  If an assignment is due on a day where you are absent it is due at the start of the next class the day you return to school.  If an assignment is due and you miss class without a valid, legal excuse you will earn a grade of a zero (0) for that assignment.  When you are absent it is your responsibility to find out what you may have missed during your absence.  This includes all notes, handouts, and homework assignments.

You are expected to be seated before the bell at the start of class, ready to work.  Additionally you are expected to be seated until the bell dismisses you from class.  If you are not seated at the start of class you will be marked as coming to class late.  After three lates you will be marked absent and will have an instructor consequence in addition to any zeroes for assignments.  Please do not be late without a pass and be ready to work for the entire period.

Grading:

There are three (3) categories of grades.

1. Major Grades (40%) – such as essays, unit tests, individual and group projects and will be announced in advance for students to prepare.  Individual essays that students take home to complete will count twice toward their Major Grade percentage.  However, in many instances the student may resubmit the work after making individual arrangements with the instructor.  The original grade will count once and the resubmission grade will count once.  Resubmissions must be completed in a timely fashion, otherwise this offer is withdrawn.  

2. Minor Grades (40%) – such as quizzes, reading checks and in-class assessments.

3. Homework (20%) – Nightly written assignments or reading selections will be checked the following day(s) through questions, written responses, or informal discussion and participation.

All assignments are to be fully completed by the due date at the beginning of class.  Grade assignments may be turned in up to two days late with a 10 point penalty for each day late.  After the two days a grade of zero is earned.  On one occasion during the semester, the student may claim extenuating circumstances thereby avoiding the above penalty.  To do this, the student muse see the instructor on the day the assignment is due in order to establish a reasonable alternate due date.

If a student skips the class or is truant from school, a grade of zero is earned for the work done during that time.  

Conferences:


The instructor will allow a few minutes at the end of each class period for students’ individual comments or concerns.  This time is provided for questions, getting started on homework assignments, studying notes, etc.  It is expected that all students will remain seated and quietly working or conferencing with other students or meeting with the instructor.


However, it is advisable for the student to meet with the instructor before or after school in room 306.  More time and privacy are available during those times.  Please refer to “Office Hours” posted in the classroom or on the class website.  Although students may drop in at any time, it is understood that their needs may not be accommodated without an appointment.


It is the responsibility of each student to make the instructor aware of his/her specific, individual needs, concerns, and/or problems as they arise, and if possible to propose solutions.  The instructor is better able to accommodate these special circumstances if he is aware of them in advance and/or reminded of them.

PUTTING IN YOUR BEST EFFORT, PARTICIPATING IN CLASS DISCUSSIONS AND DOING THE ASSIGNMENTS WILL HELP YOU TO BE PREPARED FOR YOUR FUTURE.  NOT DEALING WITH THE SKILLS BEING PRESENTED WILL MEAN FAILURE, ULTIMATELY ENDANGERING YOUR GRADUATION.  I WILL MAKE EVERY EFFORT TO SEE THAT ENGLISH 12 HELPS TO PREPARE YOU FOR SUCCESS, AND IF YOU DO THE SAME YOU WILL BE SUCCESSFUL!

I, ________________________________________ have read the following course outline and 

(Signature of student)

understand the rules and the expectations that Mr. Hodgson has for me while I am enrolled in the class.

__________________

Date

I, ________________________________________ have read the following course outline and 

(Signature of Parent or Guardian)

understand the rules and the expectations that Mr. Hodgson has for my child while he/she is enrolled in the class.

__________________

Date

3.7
Time Sequence:  ONE SEMESTER – WEEKLY OUTLINE (about 20 weeks)

Week 1

Introduction to the literature/sub-genre: FANTASY

Review syllabus and course requirements, outline expectations for assignments and daily participation

Gather information on students’ previous experience with SF & F:


~Books, favorite authors, graphic novels,


~Media – film, music, anime, gaming

Discussion: Taking notes while reading, taking notes in class

Begin discussion with major questions for the semester:

What IS Science Fiction? (What is Fantasy?) What is it not? 


Definitions of genres explored, various definitions from SF & F authors presented and discussed

“Hard” Science Fiction and “Social” Science Fiction distinctions and overlap


What makes SF (or Fantasy) “good”? What makes it “bad”?

~ Subjectivity and objectivity, preferences and broadened exposure



~ Artistic & aesthetic excellence v. “liking it makes it good”



~ Classics and why they are such

Literary Criticism:  Mythic or Archetypal criticism


Introduction to Carl Jung and his psychology of archetypes / dreams with Jung's interpretations.


Introduction of Joseph Campbell and his Hero's Journey using Jung's archetypes



~ Stages of the Hero's Journey with examples from contemporary film and literature

ASSIGNMENT: Tolkien, J.R.R., The Hobbit, first third of the novel.

Week 2 – 3 

Discuss first third of novel.  Students take text-based and thematic notes with guided questions from instructor per lecture setting.  How does this work relate to concepts of SF/F as discussed in Week 1 material?

ASSIGNMENT: Next third of novella – allow two-three nights for reading. 

Interim class period(s): Students will take notes and discuss “history” of Anglo Saxons in connection to Tolkien's writings and teachings. 


~Anglo Saxon Community, war, culture, 'writings', etc. / Tolkien's influences from World War II


~Track Campbell's Hero's Journey through the novel thus far

ASSIGNMENT: Last third of novella – allow two-three nights for reading

Interim class period(s):
Discussion of The Hobbit and Biography of and Historical context of Tolkien's writings.  His importance as a writer, critical examination, philosophical and political ideas and complete Campbell's Hero's Journey through the novel.

ASSIGNMENT: Speculative Essay


You have just finished reading The Hobbit by J. R. R. Tolkien. Discuss what changes (if any would Tolkien make if he were to write The Hobbit in the past three years 2007-2010).  Are today's major conflicts/problems specific to our time or can they be seen in Tolkien's time period?  How might the novel The Hobbit have been different?  Your essay should follow the traditional essay style with an introductory paragraph outlining your thesis, several body paragraphs supporting and defending your thesis, and a concluding paragraph wrapping up the paper. Standard MLA format, using correct citations as needed. The instructor will provide the copyright information for each film. Please notice that your notes will be handed in with your paper.

Week 4 – 5 

Introduction to the literature/sub-genre: TIME TRAVEL

JOURNAL: If time travel were possible, to where and to when would you wish to go? Consider that you may not change any incident in history but you will get to witness and experience it.  Does that change it? 

ASSIGNMENT:  Wells, H. G. The Time Machine

Discuss first third of novella


Students take text-based and thematic notes with guided questions from instructor per lecture

Discuss “History” and “history” in literature and concepts of time travel

Discuss Plato's Allegory of the Cave ~ Truth v. Fact

Physics of time travel and barriers to it

SOCRATIC QUESTION:  “Why is time travel such an appealing topic”?

Discuss final two thirds of the novella


~Biography of and Historical context of H.G. Wells' writings.  

~Discuss what were significant events occurring during Wells' time period that may have  influenced him.  Use of LMC and/or computer labs.

JOURNAL:  Predict what sorts of changes might occur in the next 10, 25, or 50 years.  Explain why you think these changes will come about using examples from our own time.

Week 6

View film H.G. Wells’ The Time Machine MGM, 1960 (on Warner Brothers Video, 103 minutes).

ASSIGNMENT: Comparative Essay

Take notes while viewing the film toward the creation of the essay.  Choose one aspect of the novella (e.g. characters, setting, technology, outcome, significant theme, or conflict or another aspect of your inspiration.  Choice must be approved by instructor before beginning writing.) and compare this aspect in EACH work (novella v. film).  Your essay should follow the traditional essay style with an introductory paragraph outlining your thesis, several body paragraphs supporting and defending your thesis, and a concluding paragraph wrapping up the paper. Standard MLA format, using correct citations as needed. The instructor will provide the copyright information for the film. Please notice that your notes will be handed in with your paper.

Discuss 1960 film for similarities and differences; thematic structure.  What significant science fiction / fantasy tropes are carried over and why?  Examine the political and social messages conveyed by each work.

Transition Literature: LeGuin, Ursula. “Those Who Walk Away From Omelas”

Week 7 – 9 

Introduction to the literature/sub-genre: UTOPIAS/DYSTOPIAS/ANTI-UTOPIAS

Definitions of terms, major concepts, themes, kinds of / and characteristics

Purposes for writing these kinds of literature, author’s goals in writing

LITERATURE: 


Vonnegut, Kurt, Jr. “Harrison Bergeron” (in Prentice Hall Anthology of SF & F)


Stone, Leslie F(rancis). “The Conquest of Gola” (in Prentice Hall Anthology of SF & F)

· Utopian matriarchy, invaders as humanoid, Golans as very different creatures


Bradbury, Raymond.  Fahrenheit 451 



~Biography of Bradbury, education, and influences.

· Censorship, Government Control, Media Influences

SOCRATIC QUESTIONS:  “Are there times when the public should be lied to?  When (if ever) should information be restricted?”

Week 10

ASSIGNMENT:  Interview and Analysis

Your task is to question and observe the world around you.  Find someone who is older than you and interview them with questions about the world as it used to be or perhaps will be someday.  From the answers given analyze how our world has changed (or hasn’t) and then explain why the changes occurred or didn’t.  Provide interview questions as well as answers in an interview format.  Your analysis should follow the traditional essay style with an introductory paragraph outlining your thesis, several body paragraphs supporting and defending your thesis, and a concluding paragraph wrapping up the paper. Standard MLA format, using correct citations as needed. The instructor will provide the copyright information for each film. Please notice that your notes will be handed in with your paper.

Week 11

Introduction to the literature/subgenre: DARK or GOTHIC FANTASY

DARK or GOTHIC FANTASY: Notes/Outline included in Appendix A

TRANSITION Literature: 

Shelley, Mary W. “The Mortal Immortal” (in Prentice Hall Anthology of SF & F)

· Many students assume they know “all about” gothic fantasy because they’ve read a few vampire or ghost stories

Discussion of immortality


~Is it possible to be “half” immortal? What is half of eternity?

Horror becomes a bridge between science fiction and fantasy literature.


~Alchemy as a science in its era


~Use of “magical” idea of immortality

LITERATURE:  Lovecraft, H.P.  “What the Moon Brings”, Bierce, Ambrose.  “The Damned Thing” (in Prentice Hall Anthology of SF & F), Stevenson, Robert Louis.  “The Body Snatcher” (in Prentice Hall Anthology of SF & F) 

Discuss: Which of these stories withstands the test of time best? What characteristics make it do so? 

Week 12 – 13 

ASSIGNMENT:
Ghost Story/Gothic Fantasy ~ Flash/Short Fiction

Each student must create their own unique story.  Student will use the assigned readings of DARK /GOTHIC FANTASY as models.  NO HANDWRITTEN PAPERS WILL BE ACCEPTED

Write at least 1000+ words using specific details addressing the concept: 

What elements of the story you read make it a Dark Fantasy?

· Character

· Gender

· Age

· Atmosphere / Setting

· Nature

· Urban v. Rural

· Conflict

· Internal v. External

·  Climax

Remember the notes we have taken over the common elements of Gothic fiction. 

MLA format – typed, double-spaced, etc

Share your story – plot, your opinion, how it works as dark/gothic fantasy – with the rest of the class. 

MODERN Dark/Gothic Fantasy

Bloch, Robert “Catnip” (in Prentice Hall Anthology of SF & F)

· Various levels of irony and rampant punning

· A bully gets his due!

Weeks 14 – 15

Introduction to literature/sub-genre: ROBOT / APOCALYPTIC & POST-APOC. FICTION

ROBOT / APOCALYPTIC & POST-APOC. FICTION Notes/Outline included in Appendix A

Transition LITERATURE:  Asimov, Isaac.  I, Robot – selected chapters “Robbie”, “Reason”, “The Evitable Conflict”


~Futuristic fiction.


~Man v. Machine; intelligence v. emotions

JOURNAL:  “What makes something intelligent/sentient? What makes a human a human?”

Week 16

View film Blade Runner Warner Bros, 2007 (on Warner Brothers Video, 117 minutes).

Parent permission slip

Discuss 2007 film

· Hero’s Journey ~ Deckard’s maturation and change

· Class struggles ~ Man v. Machine

· Symbolic characteristics

· Similarities to Modern Era conflicts ~ Solutions?

Weeks 17 – 18

Novel presentations – 

Students create and finalize individual novel projects.  Students present individual novels to the class.
Students critique and formulate questions.  Students defend and explain how there individual novel can satisfy one or more categories discussed throughout the semester.

Review MLA documentation, note taking, outlining and citations for scholarly research.

Weeks 19 – 20

Students will create an original thesis/idea and defend it through their writing.  Students will utilize Library Media Center as well as various computer labs for research.  Students will research primary as well as secondary and tertiary sources in collaboration with their own individual final projects.  Students will combine ideas presented throughout the semester and create their own original thesis statement on a topic they will develop for further research, either through creative, expository, descriptive and or narration or a combination thereof.  

4.0 Assessment (1 Semester = ½ Unit Credit)

Quarterly averages will be calculated using the following assessment tools:

· Homework

· individual assignments

· collaborative group work

· Participation

· class notes

· class discussions

· Comprehensive content quizzes

· Unit tests

· multiple choice selections

· short answer selections

· Creative original projects

· Oral presentations and reports

· Research project

The final original research project will count toward one-third of the final grade

Final Grade:

2/3
=
average of the two marking period quarters




1/3
=
final original research project

